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Veil, Self Portrait, photography, 2016
2016 ,0177X ,"NXY UIUNT N7V
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Red dress, photography, 2016
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Hiba, photography 2017
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Black dress, photography, 2016
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Untitled, photography, 2020
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The little pieta, photography, 2016
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Amira Ziyan | Through

Through Amira Ziyans' camera lens, past
gauzy fabrics and a figure light reflects,
darknessechoes, also, life, personal stories,
mostly feminine, as it is experienced by the
artistinherhometown, where she wasborn
and grew up in, unveil.

Ziyan, an artist and photographer, was
born in the village of Yarka to a traditional
Druze family, in a conservative society,
subjugated to limitations and restrictions
on a women’s’ ability to choose her own
path in life. Curious and determined to
broaden her horizons, in her choice to
venture out and study Art she resisted her
family’s expectations of getting married
and becoming a housewife and pushed
towards an impressive artistic career, thus
paving the way for others, who seek an
alternative to the way of life the strict social
conventions have to offer.

In her photographs, Ziyan tackles cultural
and social themes of identity, religion,
marriage and the status of women in a
conservative society. Using her camera
she expresses her personal narrative
alongside stories of many other women
who underwent similar experiences. In her
artisticquest sheis engaging in an ongoing,
profound, gentle yet defying dialog with
the boundaries that traditional society put
forth her and women of her generation,
at times asking to expand them, at other
times to preserve, engaging in a slight
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gentle touch with what is taboo, but at the
same time maintaining reverence to the
traditional and religious values on which
she was raised.

The compositions of her photographs
the tension between the presence and
absence of a figure, between unveiling
and concealment is always present. The
female form breaks through the fabrics,
rises beyond the darkness, mostly faceless,
indiscernible; limbs, feminine arms and
legs performing daily chores, grasping,
cleaning or laboursomely scrubbing, as
the white foam overflowing, purifies and
cleanses, envelops the female figure until
it is completely veiled. Other photographs
depicttraditional textilesandattires devoid
of bodies; A females’ headdress rests
between heaven and earth, juxtaposed
with the traditional males’ turban, either
impervious or penetrable, the dresses
are free, fluttering in the wind, seeking a
body to fill them; A veiled bride, with her
tempting, voluptuous red lips, obscured
by the thin fabric, an imprisoned femininity
striving to erupt.

Ziyans' photographs are meticulously
staged. She carefully constructs the scenes
using women and objects out of her
immediate environment. This vigilant and
careful mise en scene allows her to have
complete discretion, an autonomy that was
not once absent from her life. Ziyan often
uses a technique of prolonged exposure
to facilitate a sense of motion, reverie,
of dissolvement or of fading out. Ziyan
rigorously maintains her unique dialect

that is characterized by high aesthetic
quality, neatness and minimalist use
of color. Most of her works are notably
dominated by the use of the color Black, and
White - a symbol of purity, alongside colors
of the traditional attires. “They think that
White is the color of purity” buti know many
women for whom it represents hardship.

By way of her lens, Amira Ziyan investigates
thetensionbetweentraditionandprogress,
andthewaysthatwomennavigatebetween
those opposing polarities.

2012 3yguo «Olgic Hon
Untitled, photography, 2012
2012,017'X,N1M3J X77

Her exhibition raises important questions
about social expectations, limitations
imposed womens’ liberty and the role of
Art as an instrument for challenging and
redefining cultural norms. She invites the
observer to contemplate the complexity
of being a female in a traditional society
and to reflect on ways with which we can
expand our horizons whilst maintaining a
respectful connection to tradition.

Amira Ziyan is the 2009 Shpilman Institute
for Photography prize winner, graduated
from Haifa University M.F.A program
(with honors) and currently displays her
photographs in exhibitions worldwide. She
currently lives in Yarka and teaches Art to
the young generations of her village.
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Hiba, photography 2017 Shirin, photography, 2017
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Seven sisters, photography, 2019
2019,017'X,NIMN YW
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Touch the clouds, photography, 2012
2012,017'X,0'33Y1 VA7
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Samira, photography, 2017
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Foam dress, photography, 2017
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The bride, photography, 2016
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Untitled, photography, 2016 Untitled, photography, 2022
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